outlines revealed to the acoompaniment
of _such’ gharacteristionlly Gallio musio
s Madsonot's.
Néns of the women who have sucoesded
best as Thatse has been French. BSibyl
bhad long been in Paris and,
vinlike hér successor, Mary Garden, spoke
.pind sang Frénoh «e if it were her native
! She was even more of an Ameri-
Cavaitert's Sigual Trium é ’, » howe'ér, than Miss Garden, as she was
129 *lre oA 2 wadi®orn in’' San Francisco. Lina Cavalierd, |
Undress always comas to: he AﬁM #ho is & Roman, sang in Paris in Frenoh
| theatre from France. Befdie “Orange | sy the first time when she appeared as
Blossorns” and itd suscessors shocked Jovel | mis, o the Opéra.
' taste into calling for the prillcs“lfnilgl" " etk * which Camille . Saint-$ -
" pieces had been acted at the Folies Bergére ade
& and other homes of more or lees polite
b indelicacy in Paris.
Décolleté opera has long b
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NEW YQRK'S-FIRST TASTE OF A
STYLE THAT PLEASES l‘m -
S
n

Chalisping,, h  “Heng =
wandersai 2

Mo

‘n:oto for Miss Sanderson to sing at the
Opéra Comigue, was more frankly revelatory

-

.| reaching New Yawk, but
. bere just an diregtly
It made its willry
. Russia several
. only now witnessig thie'
. Opéra Comique. fo
. Ina way this
L origin, Jules
more to make .
.. French comp« et ’
dress to diaplad e -baauty o
son, who had tustle her O !
opera “Manon."™ Caxmitis -Sodug wal
not above d ,w
1 same purpose ‘eomponsd " S
4 in which the hsantifal Awferioan sopmm:d
. appeared at the Opéra Comiqpe, .~ = ¢
' “Thais,” which was sung at
L in 1994, was the last opers
" posed for the' Amberican sop
* Also appeared fny “Le )
made her fifst app
* monde,” also ciunp(ai' L
' by Jules Masspget, "7 %
The opera of ;
pleased the Paris R
dependent on the ¢
There were other,
ravish the eyas.af §
pear in scant dpape
ment of pleasing’
ure the specialty off E “
at the Opéra Comiqult” . < T o1
Mary Gardem has been ‘the-mose recvent-
favorite there :dnd for her Canuille Erlanger !

-

!

composed “A ite,” ~which -in theme !
as well as in cosfiine was. devlared the most |
déoolleté opern ghat had yet been sung in |
Paris. Oscar’ merstein, with all his

generosity toward “the  modern  French

répertoire, has not had the phurage.to sty
nounce *Aphrodite,” nor has ‘thevmork.

2SS TMARATS

than “Thals,” but it never gained the same
popiarity npid ladies of the opera who feel |
- ; ‘that. thev vould show themselves and their
been sung as yet outside of the Opéra | talenta to advantage in works of the dé- |

1‘omlquv~; | volleté French school have always chosen |
“Thais” has pever.been. paupeliads e | “Thaia® “Atiybody who has seen Miss San-
stand on its merite &8 ‘an ’m, i 4 ;‘g derson’s photographs in the role of the hero- |
always had the plotarisl taaew o8 | ire will appyeciate that she went quite as
some noted stage wy. Alten Niss Sa0- | fa- ag any of her successors in the art of
derson came Miss Ciprdesr, 'whshaw ot | elicatel: disrobing for the-operatic stage
yet sung the opera inFarin. 84846 00%i8 1 It was in “Phryne” that Jane Harding,
:lt:t:'lmr:d"”h"rt‘:lw 'Ull"" ;::’!UO';:"“ ; who had heen well known in Paris before
onned the drafietted of | EYPHan | ghe decided to sing in opera, was pelted
courtesan in Brussely: If has siceady been | wish vegetables, fish -n.lp:imih.r m"::.ilen
settled that she is to make her fiyet-appear- | Ly the furious wives of some of her Tormer
ance as a wember of the company at he - ydmirers who had on her first appearance
Opéra in Parisnext geason i ghis opera.” ' iy, fublic the opportunity to give expres- |
It wab "nafural that %6 'nioted A “Btage ‘sion to their feelings. She naturally re- |
beauty as, bips Cavalierj should RaveT girad under such a fusiBade, and “Phryne” |
) ' thought of the rdle as a good medium for | disappeared along with her. |
_ her talents and more than two years ago Miss Garden's draperies as Thais are of |
_she m.‘b' her first: ensay ‘as the Massenet | pale pink, brocaded in gold. The bounda- |
heroine." TRk was in St, P&ersburg. Whré | ries of satin are conveniently indicated on |

LINAR CAVALIERY

she sang with the famous Bdttistini,

Later the two appegred in the same opera.
in Rome and Milan. Such triumphs did
not satiely "Mme Cavilieri, who knew that
no audidyoe in the world \0_6\!_18 béoome 8o
enthusiastio over Massenet's ‘works as the
Parisismes and above all over “Theis.”

Mme: {ixvadiori had never before attained -
the helgh¥h ‘47 the Dpéra,-all her appear-
ances jn Pads piavioudly, hayiog been
made at the Italian performances in the
Théatre - Sarah Bernhards: -With “Thais’
she was. ableto win success st ‘the National
Academy ‘of Mimic, as the Parfs opérk house
is officially ontled.

Faithfu) to_ beauty and Massenet, thr_l
andiences crowded. the. thedtre at every
performanoce, and their desire to witness |
this traditional combination had mot been |
satisfied Wwhen the August déadness felt on
Paris. 'S80 Mpe, Cavaligri had to return
to exhlgﬁ}uniu. the, beauties of Ttallan

1

| THEY SEE. THE REAL WALTZ

The True Waltz Exhibited on the Stage —Re-
focm the % Mastors Can't Kifeet

.

-

y-
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pihe back by a large buckle of brilliants. |

There is a voluminous cloak that occa-
‘#tonally covers this single flesh colored |
drapery.

‘ 'When she has begun to repent, as the
heroines of Massenet usually do after their
unsparing revelations of beauty in the open-
ing* acts, Miss Garden is draped in many

! folds of pale blue filmy weaves, diaphanous

hut so numerous that no suggestion of out- |
line is visible beyond the contour of an
elbow, which like Katisha's was worth going

miles to see.
Mme. Cavalieri, who also wears pink,
makes her costume much more ornate with
jewels, which repnder the costume heavier
but serve to outline more sharply some of |
the curves that might otherwise be in-
distinot by reason of the filmy drapery. |
Miss Garden wears a long satin train, |
whereas Mme. Cavalieri wears draperies
that barely tquch the ankles.

stood shoulder to shoulder in declaring
that the dancing of tha great mass of people |
is absolutely wrong, that they cannot dance
a twostep to waltz time. But that is about
as far ag we have got until the present time, |
when the comic opera is helping us out a
little. !

b= “Ws RAve talked waltz at our meetings, |

 we-have teught. it. in our classes, and yet ‘
you go to a fashionable dance at present |

~Bgneing as Fxercise—No More Ama.
teqt Cotillon Leaders—Paper Favors.

A -;éxuful musigiel comedy now heing

perforgy Iinthinﬁtyhuhelp«nhadﬂncing‘

in their business. .

“For the first time in &nrﬂf
dancingg master, “people ve &
play the waltz danted, the'feal wal
the hybrid arrangemen
que under the name for years.

b | e been amazed at the number of
people!Who have come to me after seeing
that ply and said that after they had been

"

maste
d on
th

and just as soon as a waltz is started by the |

! orchestra you will see people get up on the

floor and, threugh the evolutions of the |
twostep, §oluwly.wronz in time, balance, |
r , anid of coulie in consequence abso- |
lutel rong m grace and charm.

.twostep Was first introduced and it spread E
QuUEh’ the country like wildfire. One
readon for thia was that it was very easy; |
a few home lessons were sufficient, half
a dozen at most at a dancing achool, while
to learn the glide it might take two or three

'213,;,4 »,

THE‘P’()m;s'ALt?ﬂauna- 4N’ THE COTILLON.

dancing for years they had suddenly waked
up to the knowledge that their steps are all
wrongythat their time was put of balance
and that all they had Leets daing wag cars
mitting . dancing solegigma, 2
racketd‘on a bnnmm &T@qﬂu
eommeiitary on the dancing profession that
they shiduld have tomee

find oyt what hds mm-m

and whit we have all been doing our best
are four amsoviations of dancing
United States and we bave

3

D

l seasons before one arrived at perfection.
| Another reason may be that too many
dances had been taught with complicated
abepe of one_ kind gnd another, a dosen
dllvr,ong"oorll of polkas, redowas, schot-
Rilsches, nnd there 'was a general reaction
toward the other extreme of simplicity.
"Bqt whatever the cause the twostep
ivceeded with little diffiouity in ousting
the waltz, the one classic in social dancing.
& middle aged couple will
, the woman probably a
bly, and they will
their walts is the old

patroness of

|
“It is aboutitwelve years ago that the |

-
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S HEQDORE

It had been the hope of the Italian prima
donoa to sing the role of Thaia here, but
Mr. Hammerstein was prompter than Mr
Conried in securing the rights to the work
and New York's first Thaia was American,
not Italian.

The arrival here of undress in opera
dates only from this season, as previous

S —

RLIAPINEG AS MEFISTOVELE.

15. 1907,

anos in disrobing made the soene startling
enough to give new life to Boito's “Mede-
tofele,” which has had no sustained popu-~
larity at any time.

In the course of time M. Chaliapine came
to New York, and his half naked devil hae
been on view this season at the Metro-
politan. Perhaps New York has not been
shaken so deeply as other cities have by
the exhibition, mnd it is certain that the
audiences witnessing this exposed ' devil
bave not given any demonstrative evidence
of great enjoyment.

g

performances of Massenet's works here
have brought forth only “Manon,” “Le
Cid” and “Werther.”
an undress of an altogether different char-
acter.

For the last five years Russia, Italy and

then Monte Carlo have been admiring the |

performance of a Ruasian basso who was as

Simultaneously carhe |

]
{ wonderful as an attor as a singer. Above
all, he was praised for a performance of
Mefistofale, in which he left the upper part
| of his body bare and covered it with a shiny
powder that gleamed|in the footlights.
On' the strength of this single réle the
fame of this Russian travelled from St
Petersburg all over Europe. This nu-

OUTSIDE A FASHIONABLE DANCING SCHOOL.

hop waltz, as ugly in its way as the two-
step, and is far removed from the beauti-
ful danoe that originated in Vienna, went
to Paris, where it captured all hearts as the
valse and then crossed the channel to Lon-
don, thence to the United States, where it
gave opportunity for such exhibitions
of exquisite grace and allurement as have
never been seen before or sinoce.

“The only dances that seem to vie at all
in favor with the twostep this winter are
the barn danoce and the Boston. Asa lover
of good dancing I can see no excuse for
such popularity as is accorded the barn
dance, which more nearly resembles a romp
than anything else.

“It is something like the old time mili-
tary schottische, only in that after the
schottische step there was a waltz move-
ment, one, two, three, hop; one, two, three,
hop, hop, hop, &c., but mow the twostep
is Introduced in place of the waltz finale.

“About eighteen years ago all the square
dances had a set of steps introduced which
were called balancing to corners. The
Boston of to-day resembles the balancing
to corners more nearly than any other
description I can think of at this moment.
It does not require any guiding at all and
I believe that its popularity is due to the
fact that it can be danced in a small space,
twelve feet even, if the dancers are expert.

“All the old fashioned square dgnoes
have gone out. They are no longer seen
in the ballroom, although we teach them
in the acheols, Tor it is necessary that a
pupil shall know something besides waltz
and twostep to become proflcient in graoce.

“To my mind the greatest progress along
the line of dancingis in the way of mathet-
ios, which is a sort of oalisthenics and danc-
ing combined given with appropriate musi-
oal selection. Itis to combine the
advantages of both exercises, and every

wo have evidences that ite popylarity |
the future is firmly assured. 'y
“In smsthetios there ls continued progress

1

dance a walts,

3 & e aads A - o a
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wtep by step from preliminaries to a complete |

dance,whioh may vary every few days from
tho simplest form of skirt dance, a dance
like the daffodil for instance, perfectly
comprehensible to the child, to the most
strentious folk or national dance.

“In the public sochools wsthetics is being
taught as part of the curriculum. The
normal schools, the high schools in this city
and elsewhere have fallen in line, The Ethi-
cal Culture School, advocating the teach-
ing of everything that pertains to the high-
est and brightest part of life, has taken up
the subject enthusiastically.

“At the term of the Wadleigh High School
ending last spring eight of the gym-
nasium numbers showed the influence of
this new. kind of work and in line with that
reports come in showing that all the uni-
versities are to make dancing of this nature
a part of the regular gymaastio ourriculum.
This has always been the case at An-
napolis and West Point; but now Yale,
Harvard and others have' followed suit

and this dancing does not mean the usual
ballroom dancing, but the intricate and
forceful dancing of every possible com-
bination and mode known.

% ing first with the poise of the body
and its proper balancing and rhythm, whioh
lie at the foundation of all dancing and
of all calisthenio work worthy the name,
the pupil in msthetics will before many
lessons éssay difficult dances like the Span-
ish, the skirt, the buok and wing, the German
folk dances, that are very diffioult indeed,
for they require prodigious strength and
quickness. There is absolutely no moment
of vrepose, and perspiration and healthy
fatigue gre evidence of their beneficial
effects. -

“IL believe a young man who has learned
how to do the buck and wing, which I pre-
sume may be said to be our natibnal dance,
and oan go through with it from start to
finish without a break has laid the founda-
tion of a healthy physique if he lacked it in
the beginning and has emphasized it if it
was already his possession.

“Of course the ssthetios, being more or
less class work, do not draw on quite so
large a patronage of men as of ladies and
ohil‘;hn?‘hlou of the folk and wio.n-;l
dances, as well as the preliminary work of
the calisthenic nature, have to be done
alone, and oo uently there is not the in~
centive to mi dancing. At the same
time it is surprising the number of men I
have for private lessons, who come to me

these t steps instead of

. ' nesium work.
“Ome youn hwmmﬂ-mmubohu
never danced on a ballroom floor in his life

in publio, ‘but he is an expert in the buck
wing, the clog and the B‘p.:nhh and
Bulgarian dances, all of wh he has
learned -:mply for their beneficial effect on
his . B

ndwdz askdd if the 'cotilion is

ever,  Of

“c

it s,
‘olimax;

| shown when he appears on the scene.

| curtain.

i
|

The exposed chest of the demon is not
He
is wrapped in a voluminous cloak. In the '
bacchanal scene the dancers whirl about |
him in the completest abandonment of the |
danoce, while Mefisicfeie writhes in deepest |
thought. Suddenly he rises and throws
back the cloak, revealing his bared flesh
to the gaze of the polite public that gathers
at the Metropolitan.

In spite of the animated dancing and
the effectiveness of the tableau when the
enormons Russian rises to his feet—he is
well over six feet -the audiences remain
rather composed. There is the usual frigid
handcldpping that follows the fall of the

According to operatic tradition the en-

CLEANING  PASTE

WAYS TO KEEP IMITATION GEMS
BRILLIANT.

-
e Be Re-
n Can Be
—Jowelry

Cysnide.

The Lastre of Rhinestenes Neot
‘stored Guoe it Iy Lest, But
Presarved —Uare of the Setiing
That Can‘t Be Washed—Use of

It is well known that women who own
valuabie jewels frequently have them dupli-
cated, imftation stones being substitutsd

made that even experts oannnot without a
careful examination discover them to be
ocpunterfeits. N ‘
* .The stones most frequently imitated &re
diamonds, some of which are made of »
specially  prepared paste. Others kpoiwn
qrhinuwnnmboonmlnlmnd.m
popular and find a place in brooches, ear-
rings, barrettes, hair combs and .aimjlar
articles of personal adornment. . . .,
/A'common problem among, womep. yho
wear this jawalry is how to alean the stanes
in such » manner as not entirely to destioy
their 'lustre. . Few women kpow to
perform this operation sucocessfully, ﬂ
result is that when the stones get. o
their character is very apparent. . /.

jancy nothing will restore these

to them. + Bug fqﬂuulhly' mﬂlﬂ‘ are means

of preventing loes o {1 2
(e of the best ways of doing this i to

a warm water bath, taking &are

that the liquid is perfectly free from any

gritty sediment before immersing the ar-

ticles of jewelry. Allow the jewelry, to

remain in the water two minutes, then re-

move and scrub with a otiff brugh. .
Rinse off the soap by plungipng the

into a bowl of elean water and then

them in a box filled with jeweller's sawdust

and allow them to remain thete for haif

an hour or until all the wateg has been ab-

kY

! sorbed. When dry whisk off any fine pieces

of wood which may adhere, by means of a
soft Brush, and rub with a soft cloth.

If the setting of the stonés is of siltler,
this method ought to res! the” jewsiry
to ites. forgher attractive appearance.  If
therd Iis some discoloration in 'the siiver
aftar-this beth, put the jewselry into 4 bowl
of cyanide of .potash. Rubber gloves
should he used in order to prevent the
cyanide from touching the flesh,

The jewelry should be allowed to re-
main in this solution oply a moment, a
mere dipging - ia generally epough. The

| cyanide would entirely destroy the jewelry .

if the immersion were longer, Just as
soon as the piece is removed from. this
solution it must be placed in a bowl of luke-
warm water, so that the cyanide may be
washed off. -

This treatment is only possible where
the rhinestones are set in silver, platinum
or gold. When stones are not entirely
surrounded by some metal the only way
to ciean them is by softly brushing with
a camel's hair brush. '

Many women destroy rhinestones 1
their efforts to clean them simply becauge
they do not understand how these stenes
are set. Most imitation stones are simply
pieces of glass and are really softer and
easier to scratch than the ordinary window
panes. Their brilliancy is obtained
the tips of lead or the aluminum in w!
they are set.

ence it will be realized that

and liquids, even water itself,
a tendency to loosen these
dust and moisture to find ent

will have
and

thusiasm awakened by this scene should
be frenetic. Vietor Maurel, who is an |
authority inevery device of operatic miseen
scéne, gave his opinion as to the rather oold
manner in whioch the act is received here.

“The dancers, as the audience perfectly |
well knows,” he said, “are dressed, while ‘
Mefisin ele appears partly nude. The con- *
trast is sufficient to destroy the interest of
the audience.”

It is more probable, however, that New
Yorkers have not acquired as yet any great
sympathy for low cut opera in whatever
form it may be manifested.

the stone and the lead foil. Rhi

of the better quality, which are made of &
composition, can cleaned with

and water just the same as

| and may then be dried in jewellers’ hot

sawdust.

‘he best plan to follow in cleaning those
Y g g g A g X L 1
to m wit
a stiff bristled brush. ")l‘ha only luoox'l
way of cleaning t.laped stones which are
in raised settin by mrdu-bol‘lly”bnnun‘
with a soft brush, and this be done
imy ately after the jewelry has been
worn, so that the dust shall not work its
way into the foil or aluminum.

“But the ootillon to-day presents new
features worthy of notice. In the first
lace all the well known cotillon leaders
ve drop) out and have left no succes-
sors. No longer do you read in the morn-
ing paper that Craig Wadsworth, Elisha
Dyer or any of the other men whose names
were at one time associated with that form
of gayety has led a cotillon of two or three
hundred couples the night before.

“Their place is now taken by the pro-
fessional dancing master, who is hired to
lead the cotillon and is expected to furnish
figures, favors and a personality sufficient
to k the interest alive and to make this
difficult dance a suoccess.

“I conwider a man who is willing to do
this without being paid a perfect marvel.
When I look over the accounts of past balls

football. The oouples dancing are
into sides and the object is to put
through the opponents’ wicket. This is
very lively re and creates a good’ J
s pensive of th

“The ex ve favors the old ti
cotillons are seldom seen now. st
favors take the place of gold and m
mOftenties a hostess provides her own
favors, but where a dancing master is en-
gaged he usuall gr:fm tm the favors
#0 that there will be some ion between
thogx and the :lgium he presents.

“Now in reg to a v simple
but one which each yel.rgl‘;nyn to Elo n:”

in"l}ltm partner in th; Yﬂtl or tw
) & correct pose or the tleman'
right arm to encircle the hdy'u':ht -m."

A CLASS IN ESTHETICS.

and see the number of cotillons that these
leaders took oharge of [ am amased at
their good nature.
cotillon of about two hundred couples I
am exhausted.

“There are some figures that are always

pular, like the confetti and the mirror.
§no recently tmlth t suoccess is ch:

Cross. The es donnumes’ caps an

tie little red teboard their
left arms. @ tlemen tie handker-

r knees to represent
wounded soldiers.
o skiddoo figure the leader presents

six to three couples . They
must not danoe so long as the dre in
‘their on, and the object of the figare
"

l

tips allow.
rance
betwean

cho hall

sized anew; I refer to the manner ofhon“ 3
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